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What was the principal medium used in l.l'c.llh'[?, the cave paintings of Altamira, Spain ?
(A) Pigments derived from ochre and c.h.lruml 'mmuru.
(B) Drawings made exclusively with \.h'll\.('l-‘l"i :
(Y Application of metaliic=based mineral pan!la.

(D) Retief impressions or casts made from clay
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In the paintings of Cave number one, in what form has the Rudhisattva been depicted in the Champeya
Jataka tale 7 E

(A) As a snake charmer (B) Asanagaking

(C) As a glorious king m (D) As a courtier
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According to Eastern aesthetic philosophy, the unity in a work of art is valued because :
(A) It enables division of the artwork into meaningful parts
(B) It encourages separation between form and content
(C) It preserves the indivisibility and wholeness of beauty
(D) It prioritizes material wealth and external appearance over spirit
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Which Romantic painter is known for ‘The R'dﬂ of the Medusa’, emphasizing drama and emotion ?
(B) Jean-Auguste-Dominique Ingres

(D) Jacques-Louis David

(A) Francisco Goya [N-.
©) Théodore Géricault
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“Knight, Death, and the Devil', the artwork by Diirer, was created in which of the following mediums 7
{A) Linocut (B) Wocdout

(C) Engraving (D). Mezzoting
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In Mughal painting, the technique of ‘nim qalam’ refers to :

{A) Gold line drawing (B) Monochrome wash druwing with ink
(C) Engraved metal point sketching (D) Full-colour opaque painting
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Which Maharaja patronized the leading painters of rthe Banaras-l’am style (Company style) during its

peak in the mid- 19t century ? i“

(A) Maharaja Prabhu Narayan Singh (B} Maharaja Udit Narayan Singh

(C) Maharaja Ishwari Narayan Singh (D)) Maharaja Chet Singh
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At whose call, “Don’t do Chitra Sadhana at home”, di@aﬂdlal Bose create paintings for the Indian
L

Independence Movement ? Hel

(B) Subhas Chandra Bose

(A) Mahatma Gandhi
(C) Jawaharlal Nehru (D) Sardar Vallabhbhai Patel
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Which technical innovation is associated with the development of spatial depth in Gothic paintings ?
(A) Extensive use of gold leaf background (B) Architectural use of flying buttresses

(C) Chiaroscuro technique for light and shade (D) Introduction of linear perspective systems

+ Page 3 0f 32 +



1L

12,

13.

14.

15.

(A) 123 wrarset (B) 145 yrerety
In taly, during whie
begin

(A) 12th century

(o 155 (Of 16 e

h century did fhe inifial transition from Gothic painting to the Renaissance style

(1) 14 cenfury

(C) 18t century (D) 16th century
ma A - iy wetenrenh gefr HE S, FXSE S a2 e s faan g

: CY (B TS RN T A freder
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Which painting is considered the emblematic w:ni that gave impressionism its name 7

LAY Impression, Sunrise by Clande Monet t( 1 (B) Ballet Rehearsal by Edgar Degas
(Y Dance at Le Moulin de La Galette by Renoli (D) Water Lilies by Claude Monet
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Which architectural elements are defining characteristics of Renaissance architecture, marking a difference
from Gothic styles 2 "y

(A) Pointed arches and ribbed vaults 3.

€ (B) Flying buttresses and stained glass windows

(C) Elaborate Baroque-style decorations D) s trical columns, arches and domes
oq . ymme
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Which artist is credited with cresting the beautiful murals in the Sheesh Mahal of the Rajgarh Fort in
Alwar ?

(A) Baldev b {B) Moolchand (C) Jamnadas (D) Daluram
et feredt e w1 e e ad gd oft 2

(A) 1940 o (BF 1949

(C) 1944 o (D) 1948

The ‘Delhi Shilpi Chakra’ group was foundedg)n whic?;;ea:-g:g

A) 1940 =

:C; 1944 ‘O (D) 1948
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The reign of which ruler is tegarded as the golden age of Jaipur painting, particularly noted for the
- B . -+ ?

patronage of wall paintings in havelis and palaces . _ ‘ o

(A) SawaiJai Singh Il  (B) Maharana Pratap  (C) Sawai Pratap Singh (D) Mirza Raja Jai Singh
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According (o Plato, what is the findamental basis of the beauty of the five clements (air,
and sky) ?

{A) Their rarity :\: (B) Their natural colour

(C) Their geometric shape :} (D) Their physical utility

]
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What impact did the extreme height of buildings and the pointed windows and doorways of Gohi®
architecture have on other forms of art ?

(A) This style was limited to building confifction alone -

(B) The importance of painting came to arcnd altogether

(C) Sculptures were also made in clongatedforms in proportion to the height
(D) The light inside the buildings dimini

farfer Faprapety AT T 3 I Friper o AR ?
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cogepco as a mural painting technique 7
(A) It requires pigments w be applied diregy on to wet plaster

(B) Itis always executed on prepared woca-;pnne[s

o ‘
(C) Iremploys ege tempera as the primarﬁ@inding medium

]
exteriomarchitectural walls

What sets *buon fresco” apurt from fres

{D) It is suitable only for painti

() TR 7 (B g
(C) TH (D) i
What is the name of the decorated screen separating the nave from the sanctuary in Byzantj
(A) Iconostasis (B) Transept tine churches ?
(C) Apse (D) Narthex
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Alexander Gottlich Buumpgarten is known for clcﬁ}ing nesthetics as @
(A) The science of sensible vopnition \‘ti (B) The philosophy of the sublime
(C) The study of political art I" ‘ (1) The theology of beauty

21, e Sy aafyEm (A off I (1) FH e T sifka e meE
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—(A) SRR (A) ST (R) SR e S (), st (A) B wdt sy e # 1
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Two statements labelled as Assertion (A) and R@on (R} are ziven below.
Assertion (A) : The Ajanta painters used rice hpsk in the plasier.
Reason (R) : Its pwrpose was to strengthen the wall surface and protect it from cracks.
Select the correct answer using the options given below :
(A) Both Assertion (A) and Reason (R) are tru¢ aud Reason (R) is the correct explanation of the Assertion

(AL
(B) Both Assertion (A) and Reason (R) are true, but Reason (R) is net the correct explanation of the

Assertion (A). (32}

(C) Assertion (A) is false, but Reuson (R) is lru%l

(D) Assertion (A) is true, but Reason (R) is fal@
) i 1w A g g
(A) 1950 - 1955 ~ (B) 1930-1931
(C) 19201925 (DY 1942 - 1943
The ‘Broadway Boogie Woogie’ artwork by Piet Mondrian was done in which period ?
(A) 1950~ 1955 (B) 19301931
(C) 19201925 © (D) 1942- 1943
1o BTy iR (Orphism) 1 e 1 foey weh g o 2

(AY ¥t =i U werge Ferall gRT ﬁ (3) et Y ST SR
(C) it F e & ST T B (D) e R

e way 7

23.

How did Robert Delaunay present Orphism in a uniqu _ _
(A) Only through black and white paintings (B) By creating only tangible forms
(C) Through the creation of shapes with colours

(D) Through sculpture
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Which of the following reflects Taoism's influence on Eastern assthaties ?

(A} Emphasis on inner peace and harmony with tié natural order

{B) Pursuit of grandiose beauty through material wealth and display

(C) Appreciation of beauty detached from emotion or spiritual depth

(I Strict adherence to artistic conventions and lé‘dﬂnical formalism

redtemen i et wie 1 g e e fraw o B et €
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(C) T v & wren fomn v o safeeas folg (D) sareEifis 3w it suifiar @ smaTha
Immanuel Kant’s major contribution to aesthetics was the idea that beauty is :

{A) An objective quality measured by science (B} A reflection of divine perfection

(C) A subjective judgment shared universally (D) Based on practical use and utility

. T W F-d e sy i Reeman # o, s et e 2
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Which of these is nof a contemporary material commeonly used in modern Mural painting ?
(A) Volcanic lini as 4 primary binder |

(B} Acrylic-based paints and emulsions

(C} Alkyd resin mediums for durability

(D} Styrene-acrylic resin as wall coating base

o e AvET A A B sl A of

(A7 T L () fafer

(C) @ s ()
Which Mughal artist was given the title ‘Nadir-ul- A’

(A) Ustad Mansur L ‘” (13) Bichite
(C) AgaRiza ' (D) Bishan Das
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In Byzantine art, gold backgrounds symbolize : ‘ _
(AY Davlight or natoral illumination (B) Earthly wealth and mal?l‘ la? prosperity
(€ Divine light and heavenly realn (D) Imperiai or poliitcal authorizy

i .
29, Rt & o v ratye o 3 e b o s dhafet o ior 1 of 2
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Wha among the following archacologists discevered the prehistoric rock paintings in the Sohagighat
of the Mirzapur district 7 e

(A} Archibald Carlleyle

(B) V.8, Wukankar
(CY John Marshall

(D) Mortimer Wheeler

@ m%ﬁﬁﬁﬁﬁa&zﬁ%mmmﬁwmﬁmwm
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Which pigments were used for white colour in Ajanta Murals ?

(A) Lime, Gypsum and Glauconite oy  (B) Glauconite, Lime and ferrous Silicate
(C) Kaolin, Lime and Gypsum i_j (D) Ferrous Silicate, Lime and Gypsum
e
3L mmmﬁmm%mm%mmwmmmw
(A) %%vﬁ%ﬁmtﬁ#wﬁm a2
B) Moz dgeim won R d fefs 1~
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The early Indian Murals at Sittanavasal a
techniques 2
(A) Applied 4g acrylic colours over Besso coating ﬁ
(B) Executed entirely in the buon freseo methaod
(C) Rendered through traditional ojl painting processes
(D) Painted in fresco-secco using material-bused colours

3. uﬁﬁmmm,mmﬁﬁwﬁiﬁhwwwma?
(A) Tt s ey (B) e (O Tyt (D) Rt

The lost wax process is an important technique'for which of the following 9
(A) Pottery (B) Graphics b (C) Metal Casting

nd Thirumalaipuram were created using which combination of

gl

(D) Painting
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b, FEamd Ak
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. b i
4. AR 1}
m . ﬂ B
o ™ g :
(A) a-i, bii. e-iii, d-iv (B) a~ii, beifi, c-iv, d-i
ACY a=iii, b-iv, c-i, d~ii (D) a-iv, briii, c~ii, d-i
Match List 1 with List 1 and choose the correct answer from the codes given below the lists 1
Listl List IT
(Six Canons of Xie He) (Meaning)
a.  Chi Yu Sheng Tung i. Tradition Imitation
b. KuFaYongPi ii. Vital Meter
¢. Ching Ying Wei Qi iii. Marking » specific bone with the brush
d  Chuang Yi Mu Shi iv. Proper visual composition
Codes : t‘:: ﬁ
(A) a-i, b-ii, c-iii, d-iv ) a-ii, b-iii, c-iv, d-i
(C) a-iii, briv, c-i, d-ii ) a-iv, b-iii, c-ii, d=i
W
(39, =g RO A FAem AL f
(A) ST TR =2 (B) TS T -7
What is the medium of the artwork ‘Durga of Pather Panchali’ ?
(A) Charcoal on Paper (B) Watercolour on Paper
(€} Takion Cardbond (D) Oil on Canvas

35.
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What is “Wasli* in the context of Indian miniature pail\ialg ?

(A) Smooth burnishing stone used to polish the surfadé"

(B) Finely ground mineral colour pigment

(C) Layered sheets of handmade paper pasted together for painting
(D) Gum or binder used in preparing colour pigments
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Which of the following groups of three artists was sélected b
House in London ? ol

(A) Asit Kumar Haldar, Ranada Ukil, Sudhansa Choudhary
(B) Sudhansu Choudhary, Ishwar Das, Lalit Mohad Sen

(C) Lalit Mohan Sen, Ranada Ukil, Sudhansu Choudhary

(D) P.R. Roy. Kanu Desai. Lalit Mohan Sen

. ﬁmmikﬁuﬁﬁmﬁmwmmmmwm@mwﬁmaﬁm
fmm '

v {as Lcrornmert of Tralie ' decoveis Trdis

(A) T = wE ﬁ (B) FIR< eI A1 T

(C) Wfihsio w1 370 (843 ¥) D)) AT SRR ST A

Which event granted legal status to Christianity and siimulated early Christian monumental and catacomb
an? o

(A) The Edict of Milan .'(B) The fall of Constantinople

(C) The end of Iconoclasm (843 AD) ;gm The reign of Emperor Justinian

38 qzaégamﬁﬁaaﬂw—vﬁawmm@ﬁﬁgﬁm it e i 3 Are &y st % T
%2 '
(A) TSRS (B) T o B
(cr=mm (D) &, 3@
Which Expressionist artwork was painted by Edvard Munch and epitomizes emotional angst through
distorted form and vivid colours ?

(A) The Blue Rider (B) The Large Blue Horses

(D) Street, Dresden

(C) The Scream

39. wﬂmﬂﬁﬁ%&maﬂaﬁ?ﬁﬁaﬂﬂ%ﬁ;ﬁm-ﬂ#ﬁﬁm—ﬁﬁwmﬁ?
(A) T o ATERS - (B) g R
(C) PrerTg ST STt (DY &t S ET

The Hadoti School of Painting, which features a blépd of Mughal and Deccan styles, includes which B+

sub-schools ?
(A) Mewar and Marwar
(C) Kishangarh and Alwar

(B) Jaipur and Bikaner
(D) Bundi and Kota
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The Cubist approach to still life emphasizes : =i
(B) Ueomeiric simplification of objects'

{(A) Golden ratio proportion
ﬁ} Atmeanherle denth illusion

() Chiaroseura effects

a1, s s R - for o e e & g i et e Pt A e €2
@ 49 (D} 48

(A) o (B) 47
How many figures are depicted in the famous Raj anj Miniature painting — ‘Bharat Meets Rama at
Chitrakuta™ 7 k= .
{A) 46 (B) 47 (©) 49 (1) 48

:4_'13'“ amﬁwaﬁaﬂw-sﬁwig%ﬁ,mmﬂ?ﬂﬁ@m@ﬂ%?
(A) TiEE gm0 (BY e i S 1w
(C) Teifemmr ritwrew (D) T 1 e

Which manuscript is an exemplary masterpiece of Internationa! Gothic style in illumination ?
(A) Trés Riches Heures du Duc de Berry 8) Hours of Jeanne d’Evreux
(C) Lindisfame Gospels G0) Book of Kells

-

43, SR R G R S e e 3 1 @“mﬁwa&ﬁgﬁme

(A) 1926 (B) 1927 ﬁ:}’ 1925 (D) 1924
In which year was Asit Kumar Halda: appointed fas Principal of the Govemnment School of Arts of
Lucknow ?
(A} 1926 (B) 1927 (C) 1925 {Dy 1924
44, T e Ak i () e ekl o Suap Ry ST At Tt i, Yo A =1 g F B
R AR T
(AT TR (B) fufafer (©) =H (D) THRife arget
What is the term for the small pieces of coloured glass, stone or other materials used in Byzantine mosaics
and stained glass artworks ? i
(A) Tesserac (B) Frescoes {C) Stucco (D) Encaustic tiles
{n}
45. ﬁmm%hﬁm@?aﬁﬂhﬁﬁﬁu-?ﬁm@aa@’wm@ ST e & ?
(AT Tt ) ToiB) =
() i (D) e G
Which artist created a direct study sketch based on Leonardo da Vinci's painting “Leda and the Swan™ ?
{A) Raphael (13) Dante

(C) Verrocchio (D) Michelangelo
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(A) HEA B (h fifizsa

(Cy greft wedt (1) 117 sfage

Which painter 15 credited with creating the Mughal inil;islll--r" mainting “*Marrtage Procession of o
Shikoh™ ? !

(A) Abal Hassan (i1 P;ifiski|l ﬁ

(1 Han Madm (Eh)] |.I.'i'l=|rl Mansur

F1-40 wftes Wt Rt ) Riwan o, AR wh-gall wsraad-vite giwer (fs % 57 2
ot fergmd 3t oft 0

(A sEaeE difte f ol wag (B) Ffepiam

(WOF A THEE SRS (D) =1 oy Frproft

Which rtechnique was characteristic of Impressionist Painters but sometimes appeared in
Impressionist-influenced sculpture (Rodin’s late period) 74

{A) Highly polished surfaces (B) Minimalism
{C} Loose. visible brushstrokes (D) é&)‘mdcarving
. T g 1 & g A e g A R g s e R

Tt Feft oy
) (Rerrese dreft)

a TS FAE 9 i =T

b, TETEEAEE i, WL

c. TSTEHETEE iii. FEEE!

d. T i i iv. TR

- T

(A} a-iii, beiv, c~i, d-ii “(B) o, bri, c-iv, d-in

(C) a-iv, briii, e~ii, d~1 (D) g, brid, c-iii.‘ d-iv .
Match List I with List Il and choose the correct answer fmﬁ‘\hc codes given below the lists
List 1L+

I
?lif:tler) (I‘niutﬁ{ﬁ Schoel)
a. Raja Kirpal Pal I Kangrd ™
b. Raja Govardhan Chand i Kullul
c. Raja Ghamand Chand !IL Basohli
d. Raja Pritam Singh iv. Guler

Codes :
(A) a-iii, b-iv, c-i, d-ii
(C) a=iv, b~iii, c-ii, d-i

(B) a~ii, b-i, c-iv, d-iii
(D) a-i, beii, c-iii, d-iv
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(A) 3K 3k sreafires srcid o
(B) 3y wwre St I
(©) st st =
(Of i e el enferenl STER =
Tn Pahari paintings, female figures are usually shown uht?l

-

{A) Rigid and heavily ormamented

(B3 Abstract flat silhouettes

() Strong and athletic &ﬁ
(DY Gracetul with clougated eyes

ﬁwwzﬁ‘tmwmmmm@wm%?

(A) SFERIEAT 3R (@®F dFT
(©) T Iw-fire @® e g
School of Painting 7

Which artist is regarded as the pioneer of the Patna K@I

(A) Abanindranath Tagore {8) Sewak Ram
(C) Amita Sher-Gil @1 Raja Ravi Varma

mﬁm%mwmwmﬁﬁmw#ﬁmmﬁamwél

(A) TR GO0 (B Frsoeriter ot
(C) Rrewmes (D) FCTHH
Name the fifth century text that is regarded as a source book of Indian art and painting.
(A) Bhagavat Purana (B) Vishnudharmottara Purana
(C) Shilpashastra (D) Kalpasutra
52, st e <61 P o o R 211 o e - 5 Teor T ForaT AT ST € 2
() & : (@B T :
(c7 darts 78t Q) et

53.

Which sculpture in Indian art is considered the Mox%llsa because of ‘‘the mysterious half smile on her

lips™ ?
}@) Dancing Girl

(A) Devi
(C) Yakshi from Didarganj I{D) Mother Goddess

e S e o arasters Pt 3 ared e o Fadio @ 2

(A) Tl «B) Bfora g e
(€) W e (D) e A

Which brickwork pattern characterizes the exteriors of many Byzantine churches ?

(A) Running bond (B) Herringbone masonry

(C) Flemish Bond (D) Basket weave
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(A wg EE (3 VT afi ushy . m Pyl (Magi) ‘ﬁ AT s ithEE)
W i A (3 g s (byy Frafir ofye v ccnrate the ceiling of the

. . ; e, w1 HO
Wik High Renaissance fresen cvele “'n.ﬂ:lllﬂ'llilﬂpxi(mcd by e 05
Butmed I‘-‘]‘\‘l L B

- . | |
A The Sehoal o Mhens ﬁ ‘i dii R e e
. (D) Genesis and prophets

WY The Tast Suppes

7
8. s 3-8 Rerand) it s o e o et g T P

LA TER TR s v (B Fewg o et
(CY Foam A g aw (D) Fqaa 3f A o s
Which painiers during Akbar's time primarily focused on Eurpcan and Christian bgesty S IR
artwoarks ?
(4) Ustad Mansur and Manohar g (B) Dehzad and Miskin
{Ch Basawan and Kesu Das i (D) Daswanth and Tara

S6. e i ) e 3w s st g - ke s , v o) < e e G o
i 3 Fet, e Ot e s A
(A feer (8) Ve s
(C) 20 &y (D) arTaa

Which indigenous technique is most associated with Jaipur fresco painting, involving the application of
pigments 1o wet lime plaster 10 achieve a smooth, marble-like finish ?

(A) Sgraffito (B) Scagliola

(C) Tempera Secco (D) Araish

(37 e o vt e e e e 3 e e e 2
(A) T2 Zirfrr dor Fermepen wat iy far |
(B) 3 1 =7 4 wF qiimn 7, 7 i fomam |
Ay 7 Faeit gt gere o et fomrve et ot |
(D) 8t et et e vt fo |
Which of the following statements is true about Ustad Ali Raza in relation to Bikaner Painting
(A) He introduced European oil painting techniques,
(B) He was primarily a sculptor rather than & painter.
(C) He was a Delhi-trained master who helped establish the Bikaner style.
(D) He worked exclusively in Pahari courts,
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61.

(o e st (R 18y sty afsen st o (@
() 3ifam R e asil) (b el st GEAREET)

T i ) . jon ?
Which motit beciume promunent in Gothie painting due & *l resurgence in Mariait devotion
[

(A) Nativity [Ih :( ‘oronation of tiw YIrgn

(O Last Judgement (l‘)) :L_'mciﬁth

AT S-firet it offE Wil syTceer e ﬂﬁ?%;i;;ﬁvm mmmgﬁmwﬁaﬁﬁg?

(A) I iR V) ygf v e

() fefrem i (D) iz aié o artistic

Amrita Sher-Gil is known for which style of art that blends western and traditional Indi

elements ?

(A) Abstract Expressionisin (B) Modern Indian Art

{C) Digital Painting (D) Street Art

Jert Ferena et i e o weft-wElt 7

(A) 1057 - 1 2 et St ammﬁ-]ﬁhmidl
() 17e — 1081 T St fﬁﬁzmﬁm&‘l&aﬂ%mﬁ

The Pahari School of Painting flourished during velich égiod ?

o
(A) 109 -12% centuries CE (% 14™ _ 15" centuries CE

() 179 - 19" centuries CE : (D) Early 20" century CE

mﬁmﬁmmﬁﬁﬁﬁﬁimezmmeo)"ﬂmﬁﬁmmﬁmﬁwwmﬁm

g ?
(A) BT T gEw TRl
(B) SrertEl & ag-TCda S A R E
(C) S R TGl 3 ettt ST T
AD) Ffeam s fuft aae wEPQMEM FITET oy
On what basis has the technical specificity of the “Mez{i@{ Fresco” been determined in the Western R ofman
pictorial tradition ? P
(A) By the fineness and definition of brushstrokes \T:
(B) By the process of multi-layered application of walc?i‘_@blours
(C) By the rapid application of pigments on dry plaster.
(D} By applying tempera medium to a stightly damp wall surface

16
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62, i) Rremn Ted 2 a0 5 Yaed gt w anty areht 8 s w2
(A) w3 (13) sphfer T
(C) i s I ammﬁvaﬁsﬁﬂrﬁﬂm
What is the name of the painting done of sowe factory buildings by American painter Charles Demuth ¢
{A) My Epapt (12} Brooklyn Bridge ;—l:
(€Y American Gothie % (D) The Persistence of h&;‘énory
63, St S TSt an siferen e offt Rafare Reerfra R 7 & 2 e
(A) T R R WgE, o e o periers oy o v o g
«B) srdgarT g A e A
(C) T FH T it & | e i wiflaa
(D) T i forarlt g€, <o fam o i v o gg

What is the geographical layout and unique positioning feature of the Ajanta caves ?
(A) Clustered on a plain, facing east toward the sunrise

(B) Excavated into a semicircular cliff ?3
{C) Aligned in sequence along an artificial caual system g
(D) Scattered across a city, facing southward 2
4. o R At e o s e e = -
TA) SRR 1 S S S R (B) 3rTRT 3 T
(C) &rfta <irs 3fi fitew wivedt =1 s (D) I« § qg S Terfifers Honf

65.

16

Which factor contributed 1o the decline of Patna Kalam School of painting ?
(A) Advent and popuiarization of photography (B) Famine and drought
(C) Rise of regional folk and craft traditions (D) Wars and political conflicts in North India

FEiTiT o ST 3a o e 3 4 e R T e o
(A) Tt aftgedt 4 &f% w1 avT
AB) Wt arafee TRt =1 of w9 & wfteant
(C) T T ST wierd
(D) e et e 3 i sifiren e
How did the modern rise of industry influence the field of art 7
(A) Lack of interest in urban landscapes
(B) Complete abandonment of all traditional techniques
(C) New tension and conflicts
(D) Greater appreciation for classical art only

716101023
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v A 3 Ao AR A Rrvwen e ) Rt i ol o

(A 7R e, R S EnAn R (W) angh st afte st iz
wor s i SRREE &R yeln (19) #8% vifle e it A gl
What s the diseagmshme feate of Botticelli's painting givie during the |J'.mmp-.anm::(g‘?I
Cat eaavedunl hes, s e and decorative detail (1) Alsitract Forms and gcnmcmd palterns
it Sirag nee of iphts shadow Cand sataralism (1) Precise snsicn 1y onid 1 qgicniin F"‘“mc"w
e
o, RETRITTE T H AN 20 R4 A nilils Fram i afomes 28
f) ffe s wfonall a fmsnr ganr
(i e -l R e gee gan
W it adfte Rt s R B en aft s w sufumiles abms e,
D ==t e i A B apena gd Ir%g
The thealogical controversy of leonoclasm (726 — 843) in Byzantine art resubed in
(A} The flourishing of religious imagery and sacred icons
(B The rise of secalar non-religious art forms )
(&) The destruction and official banning of icons and images :3
\Di The introduction of fresco painting techniques in churches ;::)
aﬁw@ﬁq o S
é8. 7W§ﬁmﬁm%mmﬁﬁamwﬁqﬁﬁﬁﬁﬁmﬁ i
EoEEEY \fo
(A TS T AT T agehE (BY T ST T TTRT
(€1 T T et e o AT (D) T 3 T T AFHCT
“What is the chemical process by which pigments bond to the plaster in Buon fresco, giving the p MRt e
sxceptional durability ?
{4 Polvmerization of organic ¢colour compounds  (B) Emulsification of pigment binders
1€} Carbonation forming 2 crystalline structure (D) Oxidation of surface lime particles
6.1~ @ T AR -mwﬁmgmmmﬂaﬁtwﬁmﬁm ?
(A HEA A (B) HreaTER et (C) fam T AD) W SR
Wha created the artwork *‘Object (Le Dejeuner en Fourrure)'” ~ a fur-covered cup, sa?&er and spoon ?
(A) Marcel Duchamp  (B) Salvador Dali (C) Max Ernst (D) M?ret Oppenheim
70, 1271 vreneAT & witfer Feren 1 Sa wdwaw fpm dm i gam 2 ”;.1)
(n) ¥ 3 (B) i o
; 5; i
1C) gestt (D) & [
In which country did Gothic painting first emerge during the 12th century 7
(A) England
(B) France
(€) ltaly .
(D) Spain
16
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74.

LA ) R aad N goel A, 9w a) g Aeh v i, fufifer andtd A S o
AN A 1 R B3 I R s D 7

AV T gifsval o1 ek {1y Fapivanft afévea oot
(W TS R S (l)l"‘}l%m}ﬂéimf?‘ﬁﬂ

- | R 137 ey 'y,
Which artist is credited with reviving and iunuvulingfll}c fresco iechmiyue i late 137 ec ¥,
particularly in the Serovegni Chapel ? {;;
(A} Rafiacllo Sanzio da Urbino - (B)‘,.%iovanni Battista Ticpolo

™~ o
(C) Giotwo di Bondone (D) Leonardo da Vinci
17

Foraavel a faeh 3 it i ottt i) 3 e st ) e a3 P, -l At fore 1
(A) ¥z (B) A
) Frme (D) TF

Which technique did Leonardo da Vinci famously develop fur suftening transitions between colours and
tones in paintings ?

{(A) Cangiante (B) ‘lencbrism

{C) Chiaroscuro rD)vSfumato

1909 - 11ﬁm%ﬁﬁﬁzﬁﬁuﬁﬁﬁﬂﬁn@%ﬂ%ﬁmﬁrﬁﬂﬂﬂqﬁﬂﬁﬁwwﬁ
HUFE A AT ?

(A) ™I, G «{B}ﬂww free

(C) ¥z @ (DY, g

Who of the following artists {rom the Bombay School was chosen to assist Lady Herringham in copying
the murals of Ajanta in 1909 117

(A) S.H. Raza (B) AX. Trindade

(C) Syed Ahmad (D) F.N. Souza

st et fiat g i e & e S e o e R e E o

(A) 37 anfifss et = e

(B) T & siferova el @ Rl

(cygaé;nmﬁrwﬁﬁwaiﬁm(mﬁﬁﬁ)ﬁw#;@zw

(D) Fufeferit # fig Sfi-<aameit =1 agar swdin

How do Ajanta cave paintings reflect the transition llf:Budthst philosophy from the Hinayana to the
. Mahayana phase ? m
" (&) Introduction of Jain religious symbols A

; M~
(B) Elimination of Bodhisattva images from compositions
MO Shiﬂ:ﬁ'om symbolic to iconic depictions of Buddha

B (D) Increased use of Hindu deities in murals

FPage I8 af 3] 4 T i
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79.

A3 Raan A v wpa Ao Rdlaa

(T A SR (1) Ml v
e, w g Yeda weant (1) Hler $a mark
Aot st st featone of Bain pamiing is the pred e ¢ ol
LAY Soft ronal shading {I{‘l illlurrr-l Tl U
W Thans wans hoear outlines (Iﬁl) :'I'hiuk impasto brashwaork
ol Rasaen 3 et Rewen & 1T o (R el 3wy if i i o1 ot 307 PR for s 8 7
A S TR (ilt)'u,q.tr,n_ T
W mE (D) el <, T

- . a4 L al
Who is considered the pioneer in classifying Rajasthani painting as a distinct school separate from Mugh
pamting 7

LAY Ananda Coomaraswany ﬁ (B) M.S. Randhaw

(Y Perey Brown (D) Karl J. Khanalavaia

s oy w5 g o Rew meen A EA A ¥ 2 o
e r

A ST @) ™

#£C) EEETE B s

Which dynasty is associated with the second phase of Ed';mm cave construction 7
(A} Chalukya QBJ Gupta

1C) Samavahana (D) Vakataka

T T e A T wRf T m%ﬁﬁ%mmw%,aﬁgtmuﬁamm#ﬁﬁ

TEEEET A T g ?
7A) wfGE T (T (B) ferirEn ifepiee (FiE)
(C) F.uE T, T (3E) (D) TS AT (OBIE)
Which Romantic artist is kuown for ‘The Fighting Temeraire”, which cap
time beautifully ?
(A Francisco oy nf Spain
(C) LMW, Turier of England
Et
et e 1 - Tt ST oft e o 4R ofr e A Haiftre 8, S STROT AETSER- TS
Tt w A BT R o '
<Ay i AT {B) e vE ¥ FARFR
(C) e T AfTe (D) sfereliet Ferrehrll 1 678 (PAG)
Which trend in Indian art is associated with the shift towards installation and performance art, often
engaging with socio-political themes 7

talgia and the passage of

Théodore Géricault of France
Eugeéne Delacroix of France

(A) New Media Art (B) Baroda Group of Artists
(C) Bengal School Movement (D) Progressive Artists’ Group (PAG)
16 FPage 190f32+
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84.

- R st acnan verern 0 8 A NI

BiE fﬂﬁé}‘wmﬂr ) :}ﬁ'ﬂéﬂﬁ?

o T

piological forms in plaster o
embling

A1 Badl g (e and (o o) - .{t| :ul!cu res
Whieh Sonvealist adist ereiedd sl .'uuurl!l"‘”xr"lf e

o o ¢} Ciorgio de Chirico
A Bemy Moore (Y Havs Arp (Jean {if_!:‘ i

ISR 35 s o 35 s e e 7

(A SRR o e i gt e s g

OB TR ) W el o e e Rt v

4OV o v, qupedare Y W Wi W ger

D) HiflE i nmey & it g 3 vty wwe o o1

What impact did the introduction of oil paint have on Renaissance Art?

(A} Caused deterioration of art works faster than fresco

BY Restrieted artists to smaller canvases M

(€} Aliowed for greater detail, realism and subtleshading

(DY Limited colours available and longer drying {"E"‘

Sl

(D) Augete

. it e ﬁﬂ@ﬁaﬁ&ﬁmﬁ<ma§$mm§?

(A) TR S ok vy fama 57 it ) 4B) ETH e e st stEmEReet f
(C) Tt witiies o s aremy (D) WHft 1 wdtes, Fermetarre o
Expressionism is primarily chara terized by which of the following artistic techniques ?
(A} Use of autornatic writing and dream imagery

(B) Emotional distortion and exaggeration of form
(C) Strict adherence to classical perspective

(D} Precise, realistic depiction of nature

1 3771 5w, R TR AEe ¥ 532 537 ﬁ%mﬁ%ﬂmﬁwwwaﬁmm%ﬁqﬁ
(A) Fordrafiarg ferg E (B) szt g

(Cf ®regin ™ (D) ofRmEg

Following the Nika riots, which B : =Lgr ordered the construction of a grand new Hagia Sophia
in Constantinople between 532 — 537CE? D]

{(A) Theodosius Ii D (B) Justinian |

&
it e
(C}) Constantine the Great ~ (D) Heracliug

Oﬁmmﬁﬁr&mﬁﬂ?ﬁ:mg@mﬁmwm&m?

(A) #ifafm (B) rer e
(Cf urgs sz (D) Hraqy

Which artist brought graffiti into the commercial mainstream 9

(A) Osiris (B) Keith Haring
(C) Mike Giant (D) Noap

- + Page .2‘0-‘(;lf'i'i;"""‘*""----“n... e
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2 o v g Pt A A A e 2 el feien
v St 2 Pl oy Tesiinal sho ket

<\
W mEE vl A e 1y T e gt
W Bk e arhists completed Giorgione's unfinished |1:|iuling§f‘?l
VAL Tatian and Schastiane del Piombeo 1i)] I,c(:ﬁ}mln and “ﬂf’h"e’
w7 Mchelangeto and Donatetto (1) Piuasso and Dall
vl
T e fRre o wrem R a
A T w e e fRe

(B FFE F 92 W T fEm
) SR w et i

4D Ty wrs W o
What is the principal medium used in Patna Kalam Paintings ?
(A} Oil paints on canvas
(B} Acnvlic paints on wooden board ﬁ
(C) Fresco murals on walls g

D) Water colours on handmade paper 3
7. 1 i1 e g i e A Rz S T g
ESi T=fin
(3T=EHI) (Fravaom)
a T I TE A O i v of Wt o ol EHe TSR
b, HTHEE Y AT i, Fafirar & e o w6 A @R
c. Tafigmm s g il s, o died i 1 @
d. T AR e A o iy, ST ATSR T R W R
T
(A) a-iii, b-ii, c-i, d-iv AB) a-iB-ii, e, d-iv
(C) a=iv, b-i, ¢=11, d-ii (D) a-inb-iii, c-iv, d-i
Match List I with List II and choose the correct answer from the codes given below the lists :
List I Lt 5
(Concept) . (Dmri]?ﬂon}g
a. Unity of Heaven and Man i.  Emphasizes harmony between human and natyre
b. Harmony and Difference ii. Balance in diversity leading to unity
¢. Inaction and Governance iii, Pursuit of natural, unrestrained aesthetic SitSsioy
d. Unity of mind and things iv. Integration of artist’s emotions with the object
Codes :
(A) a-iil, brii, c-i, d-iv (B) a-i, b-ii, c-iii, d~jy
(C) a-iv, b-i, c-ii, d-iii (D) a-ii, brii, c-iv, d-i
16 TPage2lof 32+ e



T i R

) mgq»‘fl?ﬁm%?
SR ey AT gﬁmfmw
SENT aqm g 131 R ERE TN F‘.“ﬂ A i?l'iﬂ'"—‘ B
OV Al g () A el
O iR @y iy darg eft oking Hookah with His

[3m
Wyl 1 o
ALTRH Ratasthan iy e does the famous painfing “Maharand Amtd

RITHS Do betong o

CAY Bahane style ]

(1) Bundi style
(D) Mewar style

)
|
[ K:sh.\ngarh sl . :
]

[}

T R e 1ot ) e g o 7 2
24 %%Wnﬁ&n{ i A =8 MY 71 e % v (@A

e \%mm%ﬁﬁa—(t&mmm (D) T (3 - famous ?
By what name did the draws ings made by Michelangelo to depict the Batile of Cascina become
(A) Prisoners of Cascing (B) Warriors of the Riverbank
CY Resting Soldiers (D) Bathurs
%0. mmq%%g@mﬁmm i forr-aeg  avifet 3 2
(A) S St i sefremrenas wvia e, \B) Sl A g it o s

(C SR TMa 1t 3 rerefardt R i:;‘ (D) 7 T 3 e, 0 o Rt

The prehistoric Paintings in the Lascaux cave mﬁl}r depict which type of subject matter ?

(A} Abstract geometric and symbolic motifs @ (B) Representations of aquatic or marine creatures
{C) Realistic portraits of early human figures h (D) Large animals such as bulls, horses and deer

91. ﬁ—mmmﬁmuﬁﬁaﬁmm%mwﬁmmﬁﬁmm%aﬂt@
FIETE FH FAFA ZPT A v oft 9

(A) FRarE (B) siteemaw (Rifwfss
AC) T w1 (D)mwmm

Which contemporary an style is characterized by combining commercial imagery with fine art and was
popularized by artists like Andy Warhol ?

(A) Street Arl ™ (B) Minimalism @

(C}) Pop Art {r_;l (D) Hyperrealism
@ wﬁmitmaﬁhﬁrﬂm@ﬁmmﬁﬁmﬁiﬁmﬁwémﬁmmﬂwmﬁm%-
AA) AT T O (B) W Reffiy
(C) Tire % et & fufirfeny by (5] Wﬁlﬂuﬁmﬂam
X-ray style paintings in India are culturally comparable to similar traditions founq Prominently i -
(A) Byzantine mosaics (B) Roman frescoes
(C) Egyptian tomb murals (D) Avstralian Aborigina rock art
16 T ) + Page 22 of3l:2“+:-"-_m“._“l_-"“"'"“‘"“--~-A-----...., -
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96.

97.

O T O TSRt @y R deft i v av-dieft & W E 2

st R § Xt afae i1 kg wn o
(Ax AtETaT: wififw R A dam aan

(3 Eng i - ammedt vna Ran

() R =Y wae A ol uat e weaa ¥
) s e R nafe W Bga a0
What was the panpose of linear perspective in Rend u'ﬂmilu, puinting 7
(A Ta highlight symbolic veligious themes + l

(B} To show depth and three-dimensional space t":

W To Natien forms and stress swface pattems P

Y To distort figures for emotional impact

Eicae
e @ 1B S e I(ijmmiatu:e painting 7
The great artist *Nuruddin’ belongs to which sub-school of the Rajasthani schoo (‘; g~
(AY Bundi (B) Ajmer (C) Jaipur

ﬁn%ﬁaﬁﬁ#ﬁuﬁaﬁ%ﬁmm%mﬁﬁwmﬁwgﬁww R
il feet R e & o

(&7 ERRTET =0 Crm ST

(C) A== ;EFP} sra-g-geet

Akbar’s patronage and
Which of the following illustrated manuscripts was &fhajor project under Emperor 5 ge

involved hundreds of paintings produced by his royakatelier ?

{A) Hamzanama (B) Akbarnama N

(C) Ain-e-Akbari (D) Anwar-e-Suhaili
Froreren Ffeadr i i SimanT oT el S e 3 AT ARRTed e A58 ?
(A) TFEA (B) ZEwifem

£C) AT (D) 3w

What architectural element allows domes to be supported over square bases in Byzantine churches ?
(A} Spandrel ﬁ) Triforium

(C) Flying buttress &t ) Pendentive

e oA e 1 o 0 ot pem T E D

4A) IR FHhETHR @H @) T

(©) fafterr Tb) #wft et

Name the artist who painted “Kabir and Raidas”,

(A) Ustad Faquirullah Khan (B) Dana E

(C) Miskin (D) Haji Madai
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98. 1973 % sl swelter s e w g ot on Pt ot mrar o, o 3 apremmeftar” it firer 2

(A) T 3 Yer BY =l g0 03

«) mﬁmﬁnaﬂmsﬁtmlﬂtqﬂﬂ () e ol et

Which painting was featured on an Ingian postage %ﬁm igsued in 1973, thereby giving it a “timeley.
status 7 ¥

(A) Kabir and Raidas % (%; Bani Thani

(C) Hazrat Nizamuddin Auliya and Amir Khusro ?D!; Shiva and Sati
.

99, aﬁt-wmaﬂaiﬁmg@mm'ﬁlﬁmwaﬂrmmﬁﬁM?

(A) &9, 1866 - 1920 B) U, 1886 - 1905
(C) =, 1900 - 1920 (D) =fet, 1870~ 1890
The Post-Impressionist Movement primarily emerged in which
(A) London, 1866 — 1920
(C) New York, 1900 — 1920

£eographic location and time period 7
(B) Paris, 1886 — 1905
(1) Berlin, 1870 - 1890
100. S TSTo1 31 7 v “sieft grare 1 o e e i
(A) T2 A fidter, B AB) wr-2-ritn o o, e

(C) TR T, hiw (B) s ot T,

The famous “Wild Boar® painting froin the Old Stone ge is situated in which cave 7

(A) Cueva de la Pileta, Spain {B) Cave of Font-de-Gaume, France
(C) Cave of Lascaux, France (D) Cave of Altamira, Spain

101.&qm£r%aaﬁrwmmoﬁﬁmaﬂ;ﬁﬁﬂ‘m%mgﬁﬁmm%&&qﬁtﬁﬁw

TEE I YT T 7
(A) tfemwizen (B) o1 Gifeanr
(C) Forari S D) #grsifedeh

Which artist’s mastery of oil glazing techniques enabled unprecedented depth of colour in High
Renaissance Venice ?

(A) Andrea Mantegna @ Fra Angelico ﬁ
. (©) Giovanni Bellini (D) Sandro Botticelli
102, Preafirae 4 A o ) s 7R TR 2
L W 4B Pr-stme Yim

C) Siiste v (D) eifs e
among the following is not considered a core Impressionist artist ?
% gas : (B) Pierre-Auguste Renoir
urat ' (D) Claude Monet
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S e 1wl sl A ity Ben, el gre Reser ) wafea fopr ¢

(LA

LAY SR R Al dea @ % (1) S aft farferst

W B g weth ok o g (1) st P af wa AT

W el o Persian artists were invited by Humayun 1o Indin, influencing Mughal painting ?
CAY Abdus Ramad and Farukh Beg () Ustad Mansur 2ad Bichits

WOV My Sad Al and Abdus Samad m (D) Aga Riza and Farrukh Beg

104, $7E% TRAEST ¥ AR Hﬁmm(ﬂﬁlﬁmm it Ay ey ¥ ey i dfed Riew = st
sREr i e e
A TE Woﬁaﬁvﬁhﬂtmaﬂmwﬁ:maﬁm )
(B T TR TR smaﬂtaaﬂm%l
al ?Tmmmﬂwﬁm%@m%mwm%f
(D TETE F1 TR Fi 3R U FH F F G E |
A..cordmg 10 Arthur Schopent . what unique role does aesthetic cuntemplation play in relation to the
metaphveical will and human suffering ?
{4y Tt promotes striving to satisfy desires and end suffering.
By It increases desire and suffering by revealing the will.
(C) It frees the mind briefly from the will through pure perception.
{D) It explains suffering as a step toward enliglj_n;-mnem.

105, T T R 1 A O A MR e T R H Aol we Sre s § @

FATR? :;
(A T T 1 T W B AB) S s A e R
(C; TPt i 1 e avar L () v vsh St we
Which anciem civilization i: widely credited as one of the earliest to employ true fresco techniques on
walls ¥
i 4} Byzantine civilizaion of Eastern Europe (B) Minoan civilization of ancient Crete
{C) Gothic civilization of medieval Europe (D} Early dynastic Chinese civilization
106, e e 3 wteed e 1 e (Qfen) e afeima e warer o ST i e f o
+4) et faeeen <k fem (1B) e Em
(C) i faeeen Fefor 71 3 (D) drefe Riew %
:‘;’::::r?phelowphcr emphasized aesthetic cxpmence as the reconciliation of sensyaj and rational hyman

(A) Friedrich Wilhelm Joseph Schelling 7,  (B) David Hume
(C) Georg Wilhelm Friedrich Hegel i\ (D) Friedrich Schiller

T
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i
w7, }‘}T{ p-n“ i Ay i }l - bﬂ]%lc‘“' LR e fpmn Il"' l""q‘ ) 3@“ 1 c."T'ﬂ)
:\“ A= (wharen vy v cgomfin 1) v ()
ame the stope commonly used to burnish the finished miniature paintings. A
$AY Tade (%) Amber (€) Agnte
i ’
O8. S 3 8% 3 Ry afepft fa o) e errait v e o 2
(A) TRt e v « (B) Af-strhfrd S ETE
5
() St-mitiernd ok e = (D) e SiT g -HrET
Timurid culture represented a fasion of which lwgstrcams of culture in art ?
(AY Indo-Persian and Mughal l.D (B) Chinese-Mongolian and Persian
(€Y Chinese-Mongolian and Mughal +i (D) Persian and Indo-Persian
i"-..
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What is Simone Martini's greatest masterpiece 7
(A) The Annunciation () Saint Francis
(C) Coronation of the Virgin (D} Guidoriccio da Fogliano
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AA) a-ii, b, ¢~ d-iv (B) a-iii, beii, c-i, d-iv
(C) a-i, b=ii, u=iv, d=iii () a-ii, b-iv, c-iii d-i
Match List I with List I and choose the correct answer from the codes gj .
List I List It given below the lists :
(Artist) (Work)
a. Leonardoda Vinci i David - ﬁ
b. Michelangelo ii. Mona Lisa ,\}
¢. Raphael iif. The School of Atliens
d. Donatello iv. The Bronze Da\g
T
Codes : ) e
(A) a-ii, b-i, c-iii, d=iv 1 (B) a-iii, pe
(C) a~i, beii, c-iv, d-iii o (D)) : :ju 2 il ¢, div
b-lv e~iii, d-i
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The presence of wax in restored mural fragments, such us those from Pompeii, most likely serves what
purpase n the context of mural preservation 7
1A} Acts as a mwisture barrier and protective surface finish
(BY Applied as an undercoating or preparatory base layer
OV Substituted as a colouring agent or pigment binder
(D) Used as an original natural binding medium o

o~
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Which artist is known for pioneering the drip paintid@technique i Abstract Exp ?
(A} Andy Warhol ﬂ (B) Jackson Pollock  M~C) Heuri Matisse

(D) David McLeod
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On the basis of which shastra did Shankuk explain rasa-nishpatti ?

{A) Grammar {B) Nyaya Shastra m{C} Mimansa Shastra (D) Sankhya Shastra
(T ety e 1 -t s s e e e 3 o e s 2
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Which style of Pahari painting is known for its lyrip".éj beauty and naturalism ?
(A} Guler (B) Garhwal
(C) Kangra (D) Basohli
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(A) aTfEd (B) iR o5
(5 ?Hg@ o (D) ditfroag awh
wp.c,_h artist’s family has played a significant role in the development and
painting from Basohli to Guler and finally to Kangra styles ? "
(A) Sahibdin (B) M h
(C) Nainsukh o,
(D) Mir Sayyid Al;

transition of Pahari miniature
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Which statement ix cosvect regarding (he? characteristics of the illustrations of Rasa Manjari and Geet
)

Govind in the Basohli stvle 2 e
LAY Behind their illustiations are l‘l‘rsi:{ighmcms. and the titles are written in Devanagari script in the
margins, vl

{B) Relevant Sanskrit pactry is written on the back of their illustrations, and titles are given in Takri Boiipl
at the top of the margins.

\CV There is no description behind their images, but the margins are decorated with gold.

(D) Behind their images are local folk tales, and the titles are only in Gurmukhi seript.
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" Which of the following painting-school Srs is incorrectly matched ?

{A) Raja Aniruddha Singh Hara — Bundilg, (B) Radha — Kishangarh i

(C) Ragini Bhairavi — Bikaner !': i {D) Rasikapriya — Mewar
us.mwmm%mm'wm-mmmmmwﬁm%?
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In which of his famous books is the theory of “Significant Form", propounded by the renowned modern
aesthete Clive Bell, found ?
(A) Vision and Designu  (B) The Meaning of Art (C) Aesthetic Theory (D) Art

e
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Which book by Thomas More described“?j ideal society ?
{A) The Prince (B} Inferno Itj (C) The Republic (D) Utopia
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Which of the following binding mediums has been historically identified in the analysis of Roman secco
painting layers 7
(A) Bitumen binder applied as a pigment medium  (B) Shellac resin used as a surface coating
(C) Turpentine solvent mixed with pigments (D) Egg-based tempera emulsion binder
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LAY Rewe Magne (1) Andre Brefon
a1 M Dt g|}1 Paul Klee ﬁ
|32, v TETSTE T B Qe o ) A i armie (ol el foa B 7
AAY SR AR i, wig 1 (hn ;|:E['§Z'(ﬂ|i{{ AT, ELCel
-y W T, weTRE ' (D) wEEE o1 SO0 i
() SR T, FeThan ! ) sl g, A pic Period

s il 1 v . eolit
Where are the fameus palychrome paintings of hison and horses from the Upper Pala

socated 7

Jas Manos, Argentina

WAL Altamira cave complex, Spain (B) Cuevade ;
Cave. South Africa

OV Magura Cave, Bulgaria (D) Blombos
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The unique "Kajli Syahi™ technigue used in Patnu Kalam involves :
{43 Using a wax-resist method for layered colourin‘;
(B) Etching design onto the surface with metal tools
(C) Direct brush application without nsing pencil outlines
(D) Drawing chercoal outlines hefure applying colour
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Which term refers Lo the time-sensitive wet plastergyer that makes time management crucial in the fresco
painting process ¥ il
A) Fresco Sec (B) Intonaco ey Arricei o
(A) Fresco Seceo ) : ! ) Arriccio (D) Mural painting
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Which of the following paintings was created during the reign of Em
peror J. i
(A) Krishna lifting Mount Govardhan T r ﬁhangnr ?
ting with Cheetahsg

(C) Falcon on a Bird-Rest :
(D) Marriage procession of Dara Shikgp,
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